UNETHING



S ORRAZY WIRRKA NENUTTLA JSEM SE POPRVE SETKAL
N CRENMISTRY GALLERY N PRAZE. TEUN G QBRAZY... BYL TANVINSTRVEN
JEDEN JEDTNY (SPOLY S PAR OBIEKTVY A MWWEND AVTORA ZNELQ
OPENMINDGZ2G0Q, COZ PRECE JENTMW NAKRESTNT IWMEND CT PRUWENT
NEVNPADALQ. PROMLTZEL JSEM TEN QBRAZ 7\ EVAT 7PRAVA, NRACEL
SE W NEWMUY A RIKAL ST

Jak to, Ze toho malite nezndm.

Ten obraz je totiz docela dobry.

MUj problém se jmenuje ostych. Vzdy mi nasko&i husi kaze, kdyz méam nékoho
poprvé oslovit. Poprvé s nekym ,hodit hantec”, jak se rikéa v Brné. Zkratka (v tomto
pripadeé) prijit a zeptat se. Je to skoro vzdycky stejné. Chvili vaham a pak utecu. Nevim,
co mné vratilo do galerie v tomto pripadé. Asi skutecnost, ze ten obraz byl opravdu
dobry. A potom taky vlastni jesitnost. Ja, ktery si tykdm s kdejakym malifem bych

Openmindze360 nemél znat”? Tak to teda nel

Slecna, ktera sedéla v kancelafi, byla docela sdilna. Koneckoncd, je to jeji prace. Prozradila
mne, ze Openmindz360 je umeéleckeé jméno jistého Marka Nenutila, ze ten Marek Nenutil
Zije v Ostrave, Zze utekl ze vsech vytvarnych gkol na které kdy chodil (tedy dvoul, Ze umi
opravdu malovat a taky ze mné posle ngjake fotky svych obrazl. Nic vic, nic méne.

Je to malo”? Po pravde receno ano.

Richard Adam, 29. 4. 2015

Kdyz chci poznat, je-li obraz dobry nebo Spatny, musim vidét original. Obrazky na pocitaci
Ci v katalogu jsou samozrejme zajimave, ale jen jako informace. Jen jako zb&zné seznameni.
Se skutetnym obrazem totiz maji jen velmi malo spolecného. A s jeho kvalitou uz vibec nic.
Do galerie mné nejrlznegjsi maliri posilaji desitky a desitky katalogt, bombarduji mé maily
s prilozenou fotodokumentaci a 48 reprodukcemi, zasilaji vystavni projekty, které vytvorili
specialng, ale specialné jen pro nas. A ovsem chtéji vystavu. Nejlépe hned, idealné v celém

prostoru. A nejspis i Sirokém okoli. Ten mdj projekt je totiz opravdu jedinecny, pisi.

V Ostrave jsem Marka Nenutila navstivil s Danielem Balabanem. Kdyz totiz jezdim
za kumstem do ,oceloveho srdce republiky®, Dan na mé ¢ekéava na nadrazi a pak
me vozi ,0d certa k dablu®, protoze jinak bych byl v Ostravé ztracen. Je to velmi

specificky rozlehlé mésto..

V ateliéru jsem po pravde receno docela onémeél. At uz jsem ¢ekal cokoliv, skutectnost
byla naprosto sokujici. Predstavte si rozlehly prostor, kde panuje spise pfitmi a v ném
obrazy. Deset, dvacet, padesat, sto. Velké formaty i mensi realizace, plastiky i stohy
kreseb. O stény se opiraji v tom pritmi pfizracné cerné figury, nosné drevéné sloupy
uhybaji pred horicimi domy, distojnik s ampliénem cosi vold na zmateny chumel lidi. Je
to exprese? Je to surrealismus? Nebo co vlastné? Jak jsem stal a dival se na ta platna,
dochazelo mné pomalu, Ze takové Skatulkovani nema v podstaté smysl. Ze ty obrazy
jsou 0 nécem docela jinem. 0 soutasneém svete, o nasili v ném, o bezvychodnosti situaci.
Ale zaroven i o nadgji. Kdo mize vedet, jakou zpravu vklada distojnik do amplionu. Kdo

muze vedet, co vlastné vola. Autor? Malir’? Koneckoncd, neni to i pro ngj tajemstvim?

Nabidl jsem Markovi Nenutilovi vystavu v Adam Gallery. Vzdyt to uvazte. Jeho poselstvi je
natolik zavazné a natolik dobre namalovang, ze ho Brno musi vidét. Musi ho vidét, i kdyz

po ném, a to je opravdu prekvapujici, v Brné zatim zadny jiny galerista nesahl.
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WY FIRST ENCTOUNTER WTTH MAREK NENUWTIVS
PATNTINGS TOGK PLACE AT THE CHENMISTRY GALLERY 1N PRAGUE.
WWELL, 1O BE EXACT, TTINAS JUST ONE SINGLE PAINTING THATWAS
EARTELTED THERE, TAGETHER NTTH AFRN QBIECTS, AND THRE ARTISTS
NANE WAS QPERNMNINDZZET, IWHITH SUUNDED NELTHER LIKE A FIRSY
NAME, NOR LTKE A SURNANE. T SERUTINIGED THE PATNTING FROW
THE LEFT, THEN FROM THE RIGHT, KEPT GUING BACK 1O 11 AND
ASKED NINSELF

How come I didn’t know the painter.
The painting was actually quite good.

My problem is shyness. I get goosebumps whenever 1 should speak to
someone for the first time; have a chat; or in this case simply come and ask. It is almost
always the same. I hesitate for a while and then run away. I am not sure what made me
come back to the gallery this time. It might have been the fact that the painting was
really good. And also my own vanity. I who am friends with painters of every sort and

kind should not know Openmindz360? Unacceptable!

The young lady in the office was quite talkative. It is her job after all. She told me that
Openmindz360 was the pseudonym of a certain Marek Nenutil who lived in Ostrava, ran
away from all the art schools he ever attended (he attended two), that he really could
paint and that he would send me some pictures of his paintings - nothing more, nothing

less. Is it too little? It is, to be honest.



If I want to find out whether a painting is good or bad, I need to see the original. Paintings
in a computer or catalogue are of course interesting, but only as information. It is like a
superficial encounter, since they only have very little in common with the actual painting
and nothing at all with its quality. Various painters send dozens and dozens of catalogues
to my gallery, they bombard me with emails which have photo documentation and 487
reproductions attached, they send exhibition projects created exclusively for us. And they
want an exhibition in our gallery, ideally right now and in the entire space, or maybe even in

the wider surroundings, claiming that their project is really unigue.

I visited Marek Nenutil in Ostrava with Daniel Balaban. When I make art-related trips to
the "steel heart of our republic’, Dan always picks me up from the train station and takes
me “from pillar to post” because otherwise I would be lost; Ostrava is quite a big city with

a very specific layout.

What I saw at the artist’s studio left me quite speechless. Whatever I had been expecting
was different from what there was to see. And that was absolutely shocking. Imagine a
large, rather gloomy space, with paintings in it - ten, twenty, fifty, a hundred; large as well
as smaller formats, sculptures and piles of drawings. Black figures that look like phantoms
in the gloom lean against the walls; the wooden supporting poles avoid burning houses;
an officer with a loudspeaker calls something out into a confused huddle of people. Is
it expression? Is it surrealism? What is it actually? As I was standing there, watching
the paintings, I slowly realised that any pedantic classification is practically useless. The
paintings are about something completely different - they are about today's world, about
the violence in it, about the desperation; but also about hope. Who can tell what message
the officer conveys through the loudspeaker? Who can tell what he's calling out? The

artist? The painter? Doesn't it stay secret even for him after all?

I offered to exhibit Marek Nenutil's works at Adam Gallery. Just think about it. His
message is so important and so well painted that Brno must see his artworks. It must
see them despite the really surprising fact that no other gallerist has reached out for

his work so far.

Richard Adam, 29. 4. 2015
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WRGW BERLIN o/l painting and collage — 170x150 cm

TWEAR A OWIET VIR ol painting and collage — 190x145 cm



TLL CONMAWIGNVION steel and wood —30%80 ¢cm




Set of four acrylic paintings— 9030 cm

FLOWER TH DRRUSKKS Wekd UBODY 15 LISTENTNG THRNE TO SEE THE PRANTOWN WY GUERRTLLERDS




TRNGU LESSUN oil painting and collage — 150x150 cm SUMETHING TN TRE STLEWCE found old steel sawmill
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TIME TQ STREMN acrylic painting and collage — 180150 ¢m QNG LOWG TIME MSY oil painting and collage — 190x145 cm




friend in the studio




RESUNWANCR 0/l painting and collage — 1685x160 ¢m CARNNELRDN acrylic painting and collage — 175%150 cm




THE LARYRINTH

mixed media
100=120%8 ¢cm



WRRMOWYLY found objects from various parts of Moravia — 200x65%8 cm




WARMAONLLE detail WRPPN ©NYL oil painting and collage — 150x140 cm




PW\SE oil painting — 180x160 ¢cm
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O\ GUTTA CWRRSE oil painting and collage — 170x145 ¢m WRRIN oil painting and collage — 170145 cm




P

DN DRENNERS oil painting and collage — 158x123 ¢cm




DEWS ER WRCWINN il painting and collage — 180150 ¢cm WRLM TN TRE SWN oil painting — 170x150 cm




CRWDN LAWY il painting and collage — 180x150 cm RANG NOWR WEAN oil painting and collage — 195140 ¢m
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QS0BNAST KDNST NEQDRY TNE
SPINTA S PROSTREDIM STREET-
ARTU A GRAFFITT, ANSAK QDR
TINA SENENUIE MALRE A RUZ-
N YT ARNY I TECHNTRAM
AN IADRENT.

TLUSTROVAL KNTHY, CASOPISY,

NANALOVAL DESTTKY TNTERTERU
A EXTERIERU PO CELE CESKE
REPURBLICE.
ANTUAREL DESTENY NA TRIKA,
SPOLUPRACOVAL NA NEKOLTKA
ANTVARNYCH PROVEKTECH.
ANSTUPUIE DNES JAKD CHARTS-
MATICKY ,SANMORAST, KTERY
SE NVOLNE A BRAVURNE PORY-
BUIE NA MEZICH SOUCASNE
DVNANICKE FIGURATIVNT WAL BY,
OBIEKTY A TNSTALACT.

TWINKING 2003

NENUTIL (1978)

PERSUN ONCE RAUNTINGLY CO-
NNECTEDNTTH AN CZECH WARLD
QF STREETART AND GRAFFLTY,
BUT TT HAS ALNAYS BEEN BENQ-
TED TO PAINTING AND VARTOWS
ART TECHNIOUES AND EAPRESSIAON,
TUSTRATED BOOKSE, MAGRZINES,
VOZENS OF PATNTED INTERTARS
AND EATERIORS TRHROUGEHAVT
THE CZECH REPUBLIC, CREATING
DESIGNS ON GHRIRTS, COLLABG-
RATED ON SEVERAL ART PROVECTS
STANDS QUT TOBRY AS THE CHA-
RIGMATIC MEVERICK, IWRICH
FREELY AND BRAVELN NONES

ON THE LTMITS OF THE CURRENT
CONTENMPORARY FIGURATINE
PAINTING, GBIECT AND MEAED
WIEDLA TNSTALLATIAN,
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TNDAWORK 2005
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N ACTION Ostrava 2004

INTERTOR PRINYING Praha 2009

\INE PRINYING Barcelona 2012
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NIRREW NERUTIL

Narozen 8. prosince 1978, 7iie a pracuie v Qstrave.

SANOSTRTNE MHSTRNY - SOLD EXHIRITIONS
WH ONE THING, Galerie za steénou, Adam Gallery, Brno
T SOVRCE, Multizanrove centrum soutasneno umeni Cooltour
AFTER DARK, The Chemistry Gallery, Praha
A ARTPOKALYPSA, S\ezskoaostravska galerie, Ustrava
W CONTEMPORARY CITY FOLKLORE, Trafo Gallery, Praha
Galerie wWivarnehao centra Chagall, Brusperk
Galerie Xote\na Karlin, Praha
Kuh a Galerie Wid, Qstyava
MW Galerie 2. Patro, Praha
WS NEKDO SE DIVA, Galerie Fiducia, Ostrava
WM Galerie Colour Cafe, Qstrava
WAL Tnria Wahilly, Ostrava
Streetart, Swallow fest, Ostrava
W ARTWORY, Galerie Yama \Q, Qstrava
2T MV THAS LD TRAUNA, Kulturgewachshaus Birkenrned,
Gundelfingen an der Bonay, Germany
Galerie VQEHN Pavouk, Qstrava
M Galerie WMajak, Ostrava

SPOLETNE MSTAN - GROUP EARIBITIONG
NI ARTPRAGUE 2013, Expozice The Chemistry Gallery, Katkin Dum, Praha
L, \rafo Gallery, Praha
WE SROTT WHEN YO AN, The Chemistry Gallery, Praha
SURONTET dole, DO\ Micha), Ostrava
06 SPARTANS. BANTK, Galerie Nahtezi, Prana
MW HERDES PROPAGANDA, Galerie Jama 10, Ostrava Hatalog finanéné podporil
AWM Rimskokatolicka farnost, koste), Hludin y—=) 7/ A8
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GRAFIUKY WOMTERT A DESTEN WNTNLOGN INTRIKA DESIGN + WAFLESS
FUTOGRAE WKTALOGW MARTIN GROBAR
WNQUNLTEXY RICHARD ADAM
PN WKTNLOGN UNITED > HOUSE INDUSTRIES
TISWWNTRAQGN TTSKARNA GRAFICO

Publikace vydana u prilezitosti vystavy ONE THING, Marka Nenutila aka OPENMINDZ3G0,
ktera se konala 10. 6. 2015-20. 9. 2015 v Galerii za sténou, Adam Gallery, Brno.

Projekt podporili

PZPAULWURTH 2 ECM ECO Monitoring GADAM
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WAFLESS

\TRNLTER ROYTIONS W\N JEN LIMITOVANE EDICE
www.wafless.com*

*unlimited access 24 hours a day



